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Clukese desceiptiti & objectives
DTC 356 is designed to explore the s!"#$%&$'(&")%*) +$W&HY, &' ()1 %" #$"%&' () $ " *+"&+"
interdisciplinary degree program, you are positioned to understand writing " composing "
M"H#S%&™ () F+#+,'&+ #+-" $# ) *+#+,1'1%()+,0+1-/, (. $# ) *+#+,'#"+1$#)0/2'3%#3$1+14'
Composing in today’s richly textured environments means not !"#$%&'()*+",%-%"-",.%!/%
documents " !"#$%!%&%3'(I1#&)S#*' (I+,-| #$/01#&'1*$!'23-&'0$4' (14&.1)+5& ' (! +,-1*&/0,3/+2!
documentation# but also the rhetorically grounded !"#$%é&f these documents and the
"#$%&'($")*+,-).$"'1"/ |
I
"#$5%&'(&)"'$&*+' F'#S#%EHand productiond"#$"%!&$'()*+%3$,"-$'-1..I'
¥ "HB%&'()*+(%",$)+3-'1.8)")'O'L.("#%) ('$'+(11) +#&) *+0,+2"#)"/) ('$",('$3!
¥ explore how document design elements !"#$%"&'()!*"'$+%,-!.%/1*""$0.0)0"1,$ work
within different types of documents; and!
¥ examine the "#3$%&'(#)*1+3&"#$%"&'()*"'$ "#S%&" (")"&*#'+,-"".&'1$/"0"&*'
"#$"1%&'(")"1%&*%" %o

"#S%&EH &()#H*+","#-)*./"0,(#.(%01#-%2"+"0,#,)) &(#3"4145#()6$'+"#'77 &%*'8) O (#&%9"#:%*
I"#$%&#Adobe Photoshop;!"#$!"#$%&!'%($%)!$*+&)!, +-+.+#)#!1+%, *FH$%&'%(")*'+%,-+!.(%
"#S%H# &A%Y \H' ($%) B! "*IS+#S, #*-#B!"#3. ,*%%$/*&0!0*'$+0!"1$
¥ I"HE%"&I%" ()BF!+*,'-(.-/0*," ) +11%21  "#$%!&$%o# &()*+!, (#-*."10
¥ selecting among different typographical elements; !
¥ "HB%&'("#)"*+,-.+/-0-%+.-%1&+)"+2(%3/!0(%+#-/14$"" &5+
¥ "H#B%&'(1%)*(%+,'-.(/0"#(%&.),&1-2($&"1%&' ("*-&()"(.-3-1) (,(‘#,4*%12(4%-1-("0(13%4,
M"#$H%&" () *+'%&',()-$./01)
"#$%&' (Yo#)*&%+'('#,*,-.'$*Uata displays (e.g.!"#$%&" %S (") *S(#!"+,-")* S (#./""
exploring the impact and relevance of social and collaborative networking;!
¥ "HE%E&% I ()" +,(+-&,'&L."()/*&,'101,/*&%$!2'$3'$+-" . $*+0" I (."2/#!'4$-5 1"#$%&'(#$)"
"#$%&'()*+,-&%+./0*+-12+&//.0/+",+&1)0330!).-3+#%"1#0%) $+
¥ I"#B%&!'()*+,-./.+&//0./+,-1"0*-+2"13+/0!-+'/+1.#&45
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readings & mateeials
AP HH"$%&' ()*+), (-&. (/-)*0%-#,(-0*(0*12%0*.(1"0() 3%, (4" 20gke sure you purchase the
most recent editions!!
¥ Practices of Looking: An Introduction to Visual Culture!#’ ed). [Sturken & Cartwright]!
¥ readings assigned and provided in ANGEL!
¥ 1"#3$%&'$'()*+',$ to check your WSU email account and ANGEL daily for course
"#$%&'(B)#($"*+),&)%" !
I

ungkr uctional farmat:

Class format includes face®o%ace instruction and discussion!"#$#%&'()*%"+*,%-,,*()!",./$$"0'(-1"

"#S%&!"#$'("))*+,%&)"-+,&."&/0123%&4+5&" . (6H#H8 O collaborative work. !

I
M"#SB" $"#3%&'()*+#,-'.%& ' %/0%#" ($.%1-$(%'-) % & #2+1$%325#) +*$45%6-+%7 &229
complete readings before you come to class and be prepared to actively engage the

i ] E M"#15%& (") (&* (1 +%&SP," (+#-(".,(1".,'S(/0&*".&(,$L0B/("#$%&' (Yot ) #' * Yo+ %# &) &%0, +#

- M"H#S%&'("#)*+,,"-./0 "#I$%&&! % ()*((1+,#!-#.'%/0(112*+!3!1$%& & /4+1)45#-1$,.+164*! (,4*
M"#PB196&' ()*+,11"# N"#PS"#%&'(%)*+#$,'S-1.#3/+1%6%F50)%/1%%)'($2! &&H#($) ($"'0#"$, '$0#
M"#$%&!" ()*$*+,'S, "#-"1"#("0$+)$/1-$'- 1#("0.$!"#$2 1"#$%!&

I

grades & assignments
I"H#$%&' () +%0'+#&%S',-'.%"1%-0#1%8&'2,"03)&',4"&%5'6,(%7%"8'9,4'#"%" " %:4) "% $ 0,1l *U
IHSYO& )+, ) (- %+ ()-+)#" %") #)1*(()'0%) &#1" (%2

¥ I"HS%&'()I&*+,)-.&*& (0" %%%6%%%%%%%%%6%6%6%6%6%6 96N
¥ I"HSUOHH"& (1)) HH696%6%6%6%6%6% %% %66%6%696 %696 HaEII66I60EILEDE0EEIED6 Y
¥ I"HSY6&!($%)*H))YBIHSI00E& (H & %6%%%6%%6%%%%%6%%6%6%6%6%6 69686969696
¥ I"#$%&'()$ (250 points each)%6%%6%%6%%%%%%%6%%6% %6 HBEIIEEIDEINE 0]
¥ I"HSY6&'()F+, %8 (&(-HB6%%6 %% %% % %I%6%6%6%6 %66 % IIAEIIEIIEILICIIDEIE
¥ I"HSY6&! () FHIHSYoHE HY6%6%6%6%6%6 %% %6669 %696 % IIAEIIEIIEILICILIDEIE
¥ IS8 (TN e 1 |
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at tendance & participatian;
"#$5%&"$()*&+*,-./012304*3..3526,07*4(8*"#9*9:'9%;9<*; (*#9+'()<*;(*"%$=&$O+*")<*
"'#$%E& % (")#%) ) *&'+,)-1" #/%)1%0) (/) 112*3#1! ()#%) ! ++)$2/4 1) 3*54#*" ) #%) 3+!"")19%60)#%)6 7
is essential to your success in this course to think of our class as a community in which you are
an important member. Non$"#$%&!"$'()*&++),-"()./".)0'1 "#I$#%!&'((1%)*!1+#,-(}
**HPYHE H* &+U0&, " $%Y0H Y0 & Yo% Y0- (. Yo&S/HE&(."0&128&3-.4)#%5&"B)# . #%%&672&3-.4):
"#$%&' (&'$&") (*$!*+*1!
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general wau pdicies

I"H$%& " ()*$+,-. !
"#$%&" ($)*+,%)-./(',"01$",2(#00(3+4&)(+3("*%#5,2/(60#2'#4") &ftiS{ation, is prohibited, as is knowingly
facilitating academic dishonesty. The expectation of the university is that all students will accept these standards
and conduct themselves as responsible members of the academic community. These standards should!"#!
interpreted by students as general notice of prohibited conduct. They should be read broadly, and are not
"#S%&"'()'1"* & +$#,)&!-,($&™"./0-#12"3)4+#5'60,-7(8'0&!" (/"$4'"904 (+"&(#'/102":-4$#1$,1) &) 2"4'0,0!"+3$,'
I"H#B%& H()*1"#+%, - 1*"&*($"-*HU S#Yo
"#3%&'(B)"*#(+,$)-#+.*//0$#+-1$%&+$'2."#3-4"2$"2$-)-1+3")$1'(&"2+(Y0B2$868erB Handbook!"#$%"&' (") (*"
"#S%HE&' () *+, (&Yohteh: //www.tricity.wsu.edu/handbook/index.htmI!"#$%&tandard of Conduct for All
"#S%&™ ()*+,-"*. "H#HS%E () 1*$1*+" | -#.5(1$/1*+-1 *0&-(*1+1(&2$$34!5"#1&-6 #1&',+B(-,*7!'(#80&-, 1#+-1.()4!
"#$%&™ ()*+,!"-.%" () *+,/0#(1#2,$0-/%3$$%)*+,1#"3%".%$/+,"-0$2,)!,""42/%' ,/"52.%"#$+, )/ 1#%'%56+,).,/ Y68 ) *4!
"#'$19%6&'()*+$,-$!-#.)-#)/0123-1,+4)!"5!"#"161,)7&")32!0)28)$127&")$#)21"9#)231:)3-7&2;7)5!25"])
acknowledgment of the source....Plagiarism includes, but is not limited to, submitting as one’s own work the work
of a ‘ghost writer’ or work obtained from a commercial writing service; quoting directly or paraphrasing closely
"#S% &Y' # (") *%+,-. #(-%/,0,1/%2"#2*"%)"*3,-4%(',1/%5/("*'6%/"&2.'6%).&"-'6%#" " Yo#-.*"%' (). % B &-*" &7 Yo+, H# (-
"#5%&' () #%*+$,-)"$%!". #/150%B(#%1&/%6023#S4&($5/&60/7 SV B EHE@ETGY0*+(1,-+#+1.'[ *[+#0"*#$S" Yo+ #('#
"#$519%6&' () (*%+")',-&./" !
]

I"HSUBEH ($)*"+%,"-$" $(/0$%1%203*1$/"-0'(4$5"+*146%$'(720-('$8*++$.%*+$(/0$%"*9-30-(6$(/0$": 10$*-$1/%#
I"HS01& () + - /' &0, 1) *2-"#3'24#$'&0, A8 %S, #8526+ 1" HY& #'() 1*+#, 1¥1-)" 10) 1213)"1*1/#4) '

I"HSUoH& (VYo (*HHS( - -/[#-0'1#210# (#*$34#0%3(.'5I$+*5( 11-0+'-$+', - 1#'+3%, 3%%6#+'20! ' O#*$344#0%3(.6'
I"HS06&! () +*- $*+(/-01#-'0%0%2'304*4$-$05+($/*-. 3-*- $*3H#3AS5+#*A+].'($/-6*+*%308H#1 730 TG WBERAY(*)#
"BV & H(IS)*+$,#$'-%6)-%6%6H'S./0) BI"HP& (- L#/%-1+ 2$H 1 H#(S-. $-15-%6$I"#$H % S04 (%H#5$$

|

copyright:!
"#$%&™ ()*&(+&$(",%(-!.()/01234,"(0/53) 1 (Htp://www.wsu.edu/Copyright.htmI!"#$%&'($)"*+"",ected to read
US98 &S() (% +8,)-* /SI"H#S.),/+0%($- 1L +2$

|

!II#II$II%&III()II$*!
"#3%&' (#)*'+,5- #*$&. +$/0. *#SH L/H2+$%0 &-#) $+"#$53 . *+$4- (#)*#$5/.&-'5.&*6$78S+"#S-#/'*'. &5 *$34-#$+.$/0. *# S+
"#S%&'()*+,"-"./+'01&.)%!2(1","*"-3'4+-'&."5'H#+#6+)&"1*".[+'1+7& "#$%&! % ((1)#!*+,-#3$.1/0#11(+234#125&532!
"#H#S%HE () S+ &+), BUBS%&Yo# ()" +). If no notification is given, then students may assume that classes will

proceed as usual. !
|

emergencies:!
"#S%E&H&' & "SH()#H*"+eFency, call 911. If you hear a fire alarm sound, leave the class and take your belongings
(car keys, coats, backpacks, etc) with you. Exit the building immediately to your staging area, which is the Cougar
I"#S%& () #*"+,"&$'-%+,"./01$0&2+")#',3%"-%H, ' #$%&')*'+)",-,"./$01$%&2'3*14'$%*5676'1"6!7'1/"$% &' %'
evacuation until released. Evacuation routes are posted inside the door of each classroom. Remember that
"#S%E'()*&)+&%),&'-)$+%).'1)*&&'()(,/+0)1"&(1*)*2'/+0)$).)$"$'34
|

I"#$%6&!"()*%+,)-%6(1HSY6& HY6 () +
I"HSYOEH (")HVo++ 9%, H-Y6&SD)H. "VHIHO(H (") 1%.)$23,"&2$)45%) 5H#/")#), %*3+"&2" ), 0$#'0(026 7)8(#$$.%%+)
I HSSHYI & (VHHS+(1*,(1-1./10/,(12*#342(12, (5.+10.1.16(7,*-." +(89",:(;) (6#3(2!-, (1 (%#"3$,'1,%(%. +10./.16(
I"HBO&™ ()*+* -06"+. " Yo+ $%+(()/S& " B&Yo+0%60) ) SHEHBYR. (H)*')* &'+ $HYoH)-' &IOH1&™ 211/ 3HA )1/ 2*&IH"™
Tijerina (I"#$%&" () I"#SY68H () JH*++ H-Vo#t [%0(, +HH1%08&/H(*2-183-Y6/# (-4#-A+#5. .I%./(5-+#3)522/%%64#533%66%
from Disability Services I"#$06&'()*'+#,('-**./0'123,, I"#$%&™ () *+$) (", $-" &$"%. "HS%&'Vo("Yo)HI**+, +)1-+.(#
I"HBY08 (Yo&)* &+ +"-+)-* &I--&+00(11(1+2('3&4(5&1"3+)"-"2*3&163%&)*&+775(,* 1&%$5(6#$&%$*&8"3+)"-"%9&:
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S‘chedULe: (this schedule is subject to change!) " "#$%$&'()*(+)),-./ = PoL; all others will be locate!"#$"%&'()!

week day class tqpic wor K due
1"#$%& ¥ introduction and overview of DTC/Engl !
" 356! ¥ "HS%&#
W %Sy 1ug0e$8()%6%+,-. 10" 121%3 ¥ Markell
Fg/27! ¥ discuss readings! ¥ I'HS%E& ()% S HS!
| S0 ¥ I"#8%&'["#$%!&'()%*1$+!,$-$"./! ¥ Hill & Helmers (pp 1R1)!
o "#B%& #()*&+,*-./! ¥ I"#$#%&% ')A+
! ¥ UHS%$&%S()+,-)$ %/ 01
W 9/01! ¥ I"#5%&'($")*1+,%'-.)/-$"01-("2) ¥  WSU’s info literacy rubric!
’ research and evaluating resources)! ¥ 1"H$%8% (" #S%& () Yok +, M-
2! ! ¥ Representation $"#$!
! ¥ I"ES%&™MS
¥ "ES%&'S()* "#$%&&'()$ (S, (&S ¥  Batelle!
F9/03! for information literacy?! ¥  Sidler!
¥ IHS%E SO ((+,-. 0B 1" 1B HS!
¥ IHS%&H() )%+ $Pol
45068 "#$%&" " #!"#$%&! #(
I wo/og! ¥ documentIHS%EI(HSHT IS%E ¥ I'HSHIEY()+U,
- 1"# 1
FO/10! ¥ I"#$%& (" I"#$%&"1()$$&*+ I"#$%&'1 DUE
¥ I"#$1%&'()$*+%&%),-." & ¥ I"HSS%HE
I"#$%& ¥ typography! ¥ 1"#3%&$'&(")*+&S+,&$-&*./.($"0$
! "#$%&' "#S$
N ! ¥ I"#$%&™M&"!
|l| 0
HI%Nd ¥ IHSUR (H) S+ 8- HEHS
rugoer ¥ SIS 68%),-. N ¥ UHS%
: 0%y "#S%&' (" "#$% &' ($)# ¥ I"#$%&!"()*88"#3$
| " | ¥ I"HS%&'H() S+, +-./ | ¥ Heller & Heller!
| 0,
I"#5%& ¥ doc design presentations! ¥ I"##HS |
' wo/22! ! ¥ IHS MHIS%& () |
- 1
F9/24! ¥ module 2 work time! HE%& )+ "
¥ document design principles" ¥ I"#$%$&'()*+,d
" " ¥ Dragga!
| 0,
#e%d ¥  Visual Codes and Historical Meaning !3"#$!
" ¥ I"HS0%&'$(&) (*#+,-$.BPoL!
" ¥ 1"#$%&!
" A )]
, |l| 0
& HE%H ¥ IHE%E()FS), S HIOLHB"# |
" ¥ Perspective and the Body " Pol!
" ¥ I"#$%
"GOOk ¥ HS%& ("M " HSHYI& (#Y0) ¥ 1"HS%&'H (&) +,-(&B"#S!
FHOTOR oy 1u$1068 ()54 +968%),-. )8 ¥ IHS$%&'%6()*+), %-(. %6/ 01!
¥ I"#$%"&'(")*+),*-*./0)1"2*/) PoL!
¥ IS8 ("$) %61+ (-] ¥  Horton!
7! I"#$%& ¥ doc design presentations! ¥ I"#$%"4
¥ IHS%&(& ¥ IHS%& () I"HS!
W 10/6! ! ¥ I"ES I"HIS"%&() !
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IS8 () "+ 1& !

I"HS0%& () + "

"#$Y0H##

"#$%#H&

F 10/15!

I"HBI6& (") &S IS + - *$
I"H$%& " %o()*
I"H$1968 () $*+96&%),-.")&

KK KK T

TED Talk!

I"HS0& " HSYoR:
I"HSI"HOU&H () S+ H-HBL!

I"HS008 #& () *+%,-%. [#O#12$3* $'04%E
"#

K K K

I"#$5%&

I"#$"%& |

USRS () +,- /0" &(*1%, 12"+ %, "*-% 3t
I"#$5%& ' % Yef) #P!

Vision and Truth $PolL

!
module 4 " I"#$#1"%& (#)
1451968 ()$*+96&%),-.")&

Dragga & Voss!

Imaging Genetics §"#$!

The Digital Body $"#$!

IHEY68 " ()*+ Yo- Yo/ O LIVERHS

K K K KK

data visualization cont.!
I"HBYoHH" &' (#)*+) 1+#

K K

I"H$ |
Chapter 3 $"#$!

"#$%"&%™()*+9,

M 10/25!

"1
T W 10/27!

"#S%&!

¥

¥
!
!

14508 (#'&&I6)" Yo+, -/0"*1$.2'33' ¥
I"H#$%&]
ISVt & (#)*+) 1+ #

KK K K

boyd!

Fienen!
"#5%&"#'$& () $% & "$%#)* &b # 3!
Media Forms $§"#$!

Broadcast, Narrowcast, and Webcast
Media $"#$!

I"H$%&

I"#$

I"H$%6& ()*+$),$-."$-#/8&.$0*&1234#%FPoL !
IS8 H&(")*+ Yo-+&.*"- Y CHRoL!
I"#$9%896'#&()"&*+,-$.8/0) " §"&S!

SL education presentation!
I"HBoHH" &' (#)*+) 1+#

KK K K[K KKK K

I"HS%& () *+"
I"HSY&! ()*"+ & #-. 3%

I"H$96"&" "% (') &S*"&'+,(-" /%01 §"H#S!
I"HE96&"™ () (*+,%6-.)+)#-+/8)0%+12"345
"4

M 11/01!

"##3%&

+

¥
!
I
I

¥
"HHSYOR

I"H#$06& ()*+,-&Y%o+./0%+-12+&1)0330!) ¥
I"#15"%0&
ISVt & (#)*+) 1+ #

I"H$%68& (&)*H
PHSYo& () + - 8um YHE"H |

Motion and Sequence $ol!

Image Reproduction: The I"#$ |§"#$ !

KK KK K K

I"#$%%& & ($U)*
I"#$%"$Eilola & Selber!
IHSO6& (%) +,)™)-" %/0") /"
Reproduction §"# !

discussion starter!!
"#$%&'()*&+,%- !

I, K

"SI HSI"HY6& (!
I"#$%&' () +$&, $-#./&01*(2( B4

"1 "##3$%E&

"##SHA

¥
¥
!
¥
¥
!

copyright vs. copyleft cont.!
I"HBYoHH" &' (#)*+) 1+#

I"#4
"#$5%E&'()*+%, &-$#'(.+/(1"#0,$1-2(
Reproduction and the Digital Image !

I"#$%&Panifesto " I"#$%&S'
"#S%&" " I"H#E%&!" () *+!,"- #/01

KK KK K K

"#S%&' (") *+!
Wikipedia :: Remix!
"#3%&'()&$*+(,#-.$)/03."#$%&' () &$%8) 1
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!
W 11/10! ! ¥ I"H#S"%&H ()*+%,&H)-)'H# |
! ¥ "#$3%"&'(%)*+)E"#I!
! ¥  Remix Culture!
¥ I"HS%RH& (H)*+) +# ¥  Wikipedia :: parody!
¥ I"$I$U ¥ I"#$%&'()"™)+,"-.,/0.1"#) $"# |
F11/12! ¥ I"#8%&™()%*+),&-.%&)/0+"%) $#2)
¥ I"EE%&™M()*+"#*, $+)-" . SF0&HSE H# |
¥ I"#S%H#&'()$*#()+,-&%&.'1#0'()$'0,%'
1"#$%"&Pol!
¥ remix! ¥ I"#$%&'()'"*
¥ discussion starters! ¥ I"#'$%E&"())(*'+,-.%!
" ¥ remix resources! ¥ I'#$%"&'()*#%+,)&+*$H+-*#.,/+0./5. G
"HHSHU | g |
! ¥ I"E$%%E&E'()*+$),-%*.-"$#')/012$3%) #$!
! ¥ Reflexivity and Postmodern Identity $PolL!
" ! ¥ Remix Repository!
! ¥ I"ES%&'()!"+,-()".,)/&N0'1"2")  §"#S
IS HOA ¥ project!"#$"$%& %! (1)*+"&)¥ ¥ I"#5%&'Yo#S(&("HE&)*+,-*#%."&/00.*(12¥
) ¥ | "H#IS%6HE&' ()%l #S!
! ¥ I"#8%"&'()*+,-.[*0™1(-,23/*-)&*$2"*
! "#B%& () +(,- (VR !
" ¥ I"HS%&(I"#1#)*+) proposals DUE"
Thanksgiving Break"
I"HH$%& ¥ I"#l#$%d&eedback and project conferences!
I I"H$Y &1 ¥  workshop on common issues!
F 12/03! ¥ annotated bibliographies!
M 12/06! ¥ I"ESH"%&™M(
" | W 12/08! ¥ I"ESH"%&™M(
I"HSHHE ¥ I"#$%&'(! I"#$%&'(")*+',-./%'01"2&34'0"15"%6"7
" Finals!  "#3%& ()%0*+(,*- $F¢"SN& () +,-#./1+ |
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